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Adam Willaerts
(London 1577-1664 Utrecht)
Fishermen bringing in the catch, elegant
fgures purchasing fsh on the bank and
numerous other fgures, a fortifed town
beyond
signed ‘A. Willae’ (lower centre)
oil on panel
69.2 x 98.9 cm.
€70,000-100,000

US$89,000-130,000

PROVENANCE:
Sam Bernard Levie (1887-1943), Amsterdam, prior to 1940.
Confscated 12 September 1940.
with Gebroeders Douwes, Amsterdam, 12-13 September 1940.
with W.A. Hofer, Berlin, 13 September 1940 - 19 September 1941.
Sonderauftrag Linz, 19 September 1941.
Transferred to the Stichting Nederlands Kunstbezit,
October 1945 (inv. NK 2729).
Restituted to the heirs of S.B. Levie, represented by Mondex
Corporation of Toronto, Canada, 10 March 2014.

EXHIBITED:
Utrecht, Centraal Museum, 1948 - March 2014 (on loan from
Instituut Collectie Nederland).
Antwerp, Stadsfeestzaal, Op de rede. Het leven aan de
waterkant in Europese havens, 1973, no. O.3, p. 51, ill. p. 72.
Utrecht, Centraal Museum, Utrecht op schilderijen,
15 July - 25 September 1988.
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topografsche voorstellingen van de stad Utrecht, Utrecht,
1988, pp. 275-6, ill. 25 and 25a.
P. Huys Janssen, Schilders in Utrecht, Utrecht, 1990,
pp. 100-1, ill. 97.
E. de Heer et al., Old master paintings. An illustrated
summary catalogue. Rijksdienst Beeldende Kunst/The
Netherlandish Ofce for the Fine Arts, Zwolle, 1992,
no. 2831, p. 318, ill.
M. Bosma, J. De Meyere, Masters of Utrecht:
17-19th-century paintings from the collection of Centraal
Museum Utrecht, Utrecht, 1994, p. 43, ill. 49.
L.M. Helmus, Schilderkunst tot 1850. De verzamelingen van
het Centraal Museum, Utrecht, 1999, Vol. I, pp. 223-5, ill.
p. 224, Vol. II, p. 1530, ill.
J. De Meyere, Utrechtse schilderkunst in de Gouden Eeuw.
Honderd schilderijen uit de collectie van het Centraal
Museum te Utrecht, Utrecht, 2006, no. 93, pp. 391-4, ill.,
as unsigned.
O. Nelemans, Adam Willaerts, Londen 1577 - Utrecht 1664.
Zijn leven en zijn werk, de religieuze schilderijen in het
bijzonder, unpublished MA thesis, University of Utrecht,
1999, Vol. I, pp. 115 and 134, no. Ie.20.

Colourful harbour scenes, replete with anecdotal detail, such as the present, were a specialty of Willaerts,
and earned him early acclaim. In 1661 the Flemish author Cornelis de Bie praises the poetic qualities of
his art and the 18th century artists’ biographer Arnold Houbraken singles out both the naturalness and
artfulness as well as the degree of detail of his river scenes and marines as the foundation of his fame.1
Although this painting is generally dated to around 1630, the costumes of the elegantly dressed fgures
in the foreground were the height of fashion around 1615, strongly suggesting that the work is relatively
early and from that time.2 The carefully arranged composition of the imposing panoramic riverscape and
the refned treatment of the landscape, vessels and fgures support an early date as well. Showing the
artist at the peak of his creative powers, this capriccio is a supreme production of the master. The scene
is imaginary, but the square church tower rising up from behind the city walls at the right is unmistakably
modelled on that of the Buurkerk in Utrecht. Beautifully observed is the soft light of a setting sun, subtly
spreading across the scene and calling up the atmosphere of a late afternoon. The stylized rendition
of the fgures and many details, such as the small white-crested waves in the river, the trees and the
fortifcations add a naive charm to the painting’s appeal.
Adam Willaerts counts as one of the great pioneers of Dutch marine painting. Merging infuences of
Southern Netherlandish art, in particular Jan Brueghel the Elder and Hendrick Vroom, he forged the
signature style that became his trademark. In Utrecht, where he spent his entire productive life, the artist
repeatedly fulflled leading positions in the painters’ guild and lead a busy studio, training numerous
pupils, among them his three sons Abraham, Cornelis and Isaac, who would become competent painters
in their own right.

1. See: Cornelis de Bie, Het gulden cabinet der edel vrij schilder const..., Antwerp, 1661, pp. 111,112 and: Arnold Houbraken, De groote
Schouburgh der Nederlantsche konstschilders en schilderessen, 3 vols., Amsterdam 1718-21, I, p. 60.
2. We are grateful to Sara van Dijk, dress historian at Leiden University, for her kind assistance.
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Studio of Gerrit Berckheyde
(Haarlem 1638-1698)
A view of the Dam with the new Town Hall,
the Nieuwe Kerk and the Waag, Amsterdam.
signed? ‘G. Berckheide’ (lower right)
oil on canvas
75.3 x 91.4 cm.
€50,000-70,000

US$64,000-89,000

PROVENANCE:
J.R. West, Stratford-on-Avon, as Gerrit Berckheyde.
with R. Langton Douglas (1864-1951), London, as Gerrit
Berckheyde.
Possibly with J. Goudstikker, Amsterdam, by 1919, as
Gerrit Berckheyde. with Sam Bernard Levie (1887-1943),
Amsterdam, prior to 10 May - 15 September 1940, as Gerrit
Berckheyde.
Possibly with D.A. Hoogendijk & Co., Amsterdam,
15 September 1940 - 27 January 1941, as Gerrit Berckheyde.
Landesmuseum, Bonn, 27 January 1941 - May 1945, as Gerrit
Berckheyde. Transferred to the Stichting Nederlands
Kunstbezit, October 1945 (inv. no. NK1978), as Gerrit
Berckheyde.
Dienst voor Rijksverspreide Kunstvoorwerpen, The Hague
(NK1978), as Gerrit Berckheyde.
Restituted to the heirs of S.B. Levie, represented by Mondex
Corporation of Toronto, Canada, 10 March 2014.

EXHIBITED:
Rotterdam, Academie van Beeldende Kunsten, May-June
1919, no. 6 (on loan from J. Goudstikker), illustrated, as
Gerrit Berckheyde.
Vancouver Art Gallery, The Dutch world of painting, 1986,
p.43, illustrated, as Gerrit Berckheyde.
Amsterdam, Historisch Museum, 1998 - March 2014
(inv. no. SB 6329, on loan from the Netherlands Institute for
Cultural Heritage, Amsterdam), as Gerrit Berckheyde.

LITERATURE:
C. Lawrence, Gerrit Berckheyde (1638-1698). Haarlem
Cityscape Painter, Doornspijk, 1991, p. 57, note 45, m,
as Gerrit Berckheyde. N. Middelkoop, Golden Age.
17th-Century Dutch Masters, Nagasaki, 1992, pp. 212-13,
no. 29, as Gerrit Berckheyde.
E. de Heer (a.o.) Old master paintings. An illustrated
summary catalogue. Rijksdienst Beeldende Kunst/The
Netherlandish Ofce for the Fine Arts, Zwolle, 1992, p. 37,
no. 150, ill, as Gerrit Berckheyde. N. Middelkoop, Visies op de
werkelijkheid: Damgezichten in het Amsterdams Historisch
Museum, in: ‘Jaarboek Amstelodamum’, vol. 93, 2001,
pp. 167-8, no. 16, as Gerrit Berckheyde.
N. Middelkoop (a.o.), De Oude Meesters van de stad
Amsterdam. Schilderijen tot 1800, Bussum, 2008, pp. 138-9,
ill. p. 202, as Gerrit Berckheyde.
G. Wuestman, The Golden Age of Dutch painting.
Masterpieces from the Rijksmuseum, London, 2011, pp. 14-5
and 148-9, ill, as Gerrit Berckheyde.
J.A. Lane, The diaspora of Armenian printing 1512-2012,
Amsterdam, 2012, pp. 68-9, ill. (details on pp. 70-1), as Gerrit
Berckheyde.
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The present work is a very confdently painted studio version of Berckheyde’s highly fnished masterpiece
in the Staatliches Museum in Schwerin.1 The subject is not just a cityscape of Amsterdam; the Dam
Square with the new town hall symbolized the pride of the cosmopolitan city. Designed by Jacob van
Campen and completed in 1665 by Daniel Stalpaert the new town hall was the largest civic building yet
constructed in Europe. The structure was called the Eighth Wonder of the world on many an occasion
and had become a major tourist attraction well before its completion.2
More than twenty views attributed to Berckheyde of the Dam with the town hall have been preserved,
the majority in public collections, while more are known from old sources, testifying to their enormous
popularity.3 The dated Dam views span three decades, ranging from 1668 to 1697, the year before
Berckheyde’s death.4 Datable to around 1667, the present painting is among the earliest treatments of
the subject.5
This broad view is executed in a remarkably loose manner. The monumental town hall stands out against
the bright sky, flled with sweeping formations of billowing clouds. To the right the Nieuwe Kerk rises and
the Waag, of which only a corner is visible to the extreme right. The artist depicted Dam Square exactly
at noon, as indicated by the dial of the clock in the tower of the town hall and the sundial on the Nieuwe
Kerk. This is a highly signifcant fact, because from 1667 onwards this was the moment when nearby the
stock exchange opened and global trade began. By choosing this moment of day, the artist intended to
emphasize Amsterdam’s position as the very centre of global trade.
The square is dotted with people, with to the left a mass of promenading magistrates. Two orientally
dressed men in the large group once more allude to Amsterdam as an international trading power.
Surrounded by barrels and bales more foreign merchants can be seen near the weigh house to the right,
fnishing their negotiations.
No doubt, Berckheyde and his studio produced these views of the Dam for his fellow Dutch citizens
but, possibly, also as a souvenir for foreign travellers. At any rate, Berckheyde cleverly exploited the
craze for images of the Dam and two panegyrics by the Haarlem poet Pieter Rixtel in his Mengel-rymen
(Haarlem, 1669, p. 44: “On the town hall of Amsterdam painted by the famous painter Gerrit Berckheyde
of Haarlem”) refect the audience’s positive response to them.

1. For the other version in Schwerin (inv. G 43) - canvas laid down on wood 60 x 53 cm, signed -, see: Lawrence 1991, (op. cit.), p.
57, note 45, i.
2. Joost van den Vondel celebrated in a poem the commemoration of the Town Hall in 1655, likening it to a heart that supports
the life of the city.
3. Examples are in the Amsterdam Rijksmuseum (one dated 1672 the other 1693) and the Amsterdam Museum (dated 1673).
Further examples in Enschede, Rijksmuseum, Twente (dated 1682), Antwerp, Koninklijk Museum voor Schone Kunsten (dated
1668), Schwerin, Staatliches Museum (dated 1665), Frankfurt, Stdel, Karlsruhe, Staatliche Kunsthalle (dated 1689), Melbourne,
National Gallery of Victoria (dated 1690), Saint Louis Art Museum and Paris, Louvre.
4. There is another view in the Staatliches Museum of Schwerin, which bears the perfectly legible date of 1665. However, the dress
of the fgures in this painting unmistakably refect the fashion of the mid 1670s and the south entry of the Nieuwe Kerk includes
changes to the roof that were only completed in 1673/74. For the 1668 dated work see note 2 and for the for the one dated 1697,
see: sale New York, Sotheby’s, 24 January 2002, lot 232, ill.
5. It precedes Berckheyde’s earliest dated Dam view of 1668 in the Antwerp museum (see note 3). The present painting can be
rather precisely dated on the basis of the costumes of the fashionably dressed men, in particular their long coats called justaucorps
and their low hats. With kind thanks to Irene Groeneweg, dress historian (e-mail correspondence of 27 June 2014). For men’s
fashion in these years see: I. Groeneweg, ‘Men’s Fashion circa 1660: Some historical facts concerning the introduction of the
Rhingrave, Innocent and Justaucorps’, in: J. Pietsch et al., Netherlandish fashion in the seventeenth century, Riggisberg 2012, pp.
83-92.
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